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WE attended the performance of Donizetti's 
La Favorite, at Drury Lane Theatre, the 
other night, and could not but lament to see 
so excellent an orchestra, so careful appurte- 
nances, and so generally praiseworthy an 
ensemble thrown away upon such insipid 
trash. It is really a desecration to Drury 
Lane Theatre, to make it the arena for 
dancing and Donizetti. However charming 
a creature may be Carlotta Grisi, and we 
are by no means the luke-warmest of her 
admirers, Drury Laue Theatre is not the fit 
place for her to be made the chief attraction. 
At all events, if the legitimate drama (we 
were going to say legitimately acted, but 
that is now a days a chimera) will not attract, 
and if English Operas, byEnglish Composers 
will positively keep people out of the house, 
let us have the best foreign operas that are 
to be got, and not such miserable stuff as the 
major part of those of Donizetti. We really 
cannot fancy what charm the public can find 
in them—supposing that they do find a 
charm, which we doubt. 
the operas of Auber—they abound not in 


They are not like 


striking melodies—they carry not away by 
the irresistible sway of their animal spirits, 
like some of the lighter operas of Rostini— 
on the contrary, they are dull, duller, dullest, 
dullestest—sleepy, drawling, tedious spin- 
nings out of nothing, with no ingenious 
musicianship to relieve their wearisomeness 
and no dramatic tact to insist upon your ap- 


proval with a clap trap. Then there is no 
freshness in them ; each new opera is as old as 
the hills) We defy any candid person to 
point out a fresh bar of melody in La Favo- 


worn ont by constant use. Moreover, what 
is worse — the general character of these 
operas is not new. We would not quarrel 
with the occasional or even frequent plagia- 
rism of a phrase or so, but a whole piece 
seems like what we have already heard; the 
same cadences, the same progressions, the 
same insipid accompaniments, the same 
everything. We feel that we know every 
note, though we are hearing for the first 
time. 

To recapitulate the number of MS. English 
operas which are now in existence with no 
hope of ever seeing the light of public ap- 
proval or the darkness of public condemnation 
(anything, even failure, being better than 
neglect) would be to nauseate our -readers 
with atale so often told, that it has almost 
come to be a bore—we will not tire their 
patience. But isit not lamentable that in so 
great a country as this, there should be no 
shelter, no nourishment, for the native born 
musician ? 


Q. 





HANDEL’S ACIS AND GALATEA. 


“« Acis and Galatea” must be a matter of deep 
interest to all who revere Handel. Every one 
knows, that, in describing scenes of grandeur, or 
in giving vent to the resignation of fervid piety, 
Handel stands unrivalled—but, though known toa 
few, itis by no means generally acknowledged, 
that, in depicting the infinite variety of that world 
in itself—that human religion—that delicious type 
of paganism and image-worship — the passion 
called Love—Handel is, at least, without a supe- 
rior, ‘ Acis and Galatea,” written at thirty-six, 
has all the verve and freshness of earliest youth, 
with the finished elaboration of matured study. 
The songs, ‘‘ Where shall I seek my charming 
fair”? and ‘‘ Love in her eyes sits playing,” are 
among the most exquisite of musical creations. 
No poet ever sang more sweetly to the object of 
his soul’s desire. If Handel’ loved and could thus 
woo—what heart could have resisted him. We 
can scarcely reconcile to ourselves the idea of a 
stout, big-wigged, pompous, good-natured, sen- 
sual, bibulent, esculent, choleric-looking gentle- 
man, such as Handel is generally represented to us, 





rite—any one phrase, indeed, that has not been 





foundly beautiful as this—pouring out his inmost 
soul with such a fulness of loveliness and pathos. 
We can imagine him inflicting hailstones — 
blotches — blains—flies—lice—locusts—and what 
not, on the Egyptians—we can fancy his voice in 
the raging of the Red Sea, when the waters over- 
whelmed Pharaoh and his chariots; ‘the horse, 
and his rider thrown into the sea””—we can picture 
him in all the mighty and terrible natural phenomena 
with which Israel in Egypt abounds, or in the 
crying grief of a whole nation when “ the children 
of Israel wept,” or in the sublime religion shadowed 
forth in the “‘ Messiah’’—but as a master of indi- 
vidual human passion we should’not have thought 
of him, had we not known “ Acis and Galatea.” 
What are all the pastorals that ever were written 
by Italian, Spaniard, or Frenchman, from the 
Pastor Fido of Guarini, or the Amintas of Tasso— 
or the Galatea of Cervanes——down to the Eséelle of 
Florian, or the André of Madame Sand, compared 
with this evergreen chef a’euvre of the King of 
Sound? — Chaff!—delusions ! — mockeries ! — no- 
nentities! In this perfection of a pastoral, Handel 
has, (turning the cold prettinesses of Gay into 
spirits’ fire) assumed a position at which even Tasso 
could not aim. If every girl that loved could but 
have the education and the intelligence to compre- 
hend and appreciate the intense poetry, the living 
passion of this work —it would henceforth be her 
text-book, her Koran, her inseparable companion. 
As, at night, at her casement, she might be gazing 
on and wondering at— 

That orbed maiden, 

With white fire laden, 

Whom mortals call the moon— 
the melody of “ Love in her eyes,”” would whisper 
in her ear a tale such as poets can only tell, and 
poets should only hear—as at morn she might 
awake, dreaming of her dreams, “* Where shall I 
seek’’ would woo her with its passionate eloquence. 
Every melody in this delicious serenata is redolent 
of purity and the bright dawn of life; the choruses 
are instinct with vivid reality — descriptive and 
dramatic—bending themselves to the occasion of 
the incident with the adroit agility bestowed upon 
them by the enchanted wand of their creator. 
“Wretched Lovers” is, for its length, unsurpassed 
in the whole range of music. ‘ The pleasures of 
the plains” is an inspiration of mirth and jollity. 
In short, it were needless to enumerate where all 
is perfect—as is the case with Handel’s “ Acts and 
Galatea,” which, so long as music endures will 
remain an imperishable record of its author’s 
genius. We trust that this will be one of the first 
works to which the “‘ Handel Society” will give its 
attention. But, by all means, let it be published 
in score, and without omissions or interpolations. 





CHARACTER OF HANDEL. 


On the 24th of- February 1684, was born at 
Halle, in Saxony, George Frderick Handel, the 
Jupiter of music; not the less warranting that 
title, from including in his genius the most af- 
fecting tenderness as well as the most  over- 





imagining music so passionate, poetry so pro- 





powering grandeur: for the father of gods and 
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men was not only a thunderer, but a love-maker. 
Handel was a son of a physician; and, like Mo- 
zart, began composing for the public in his child- 
hood. He was the grandest composer that is 
known to have existed, wielding as dt were, the 
choirs of heaven and earth together: and ‘as Mo- 
zart said of him, “striking you, whenever he 
pleused, with a thunderbolt.” His Hallelujahs 
open the heavens. He utters the word “ Won- 
derful,” as if all their trumpets spoke together. 
And then, when he comes to earth, to make love 
amidst nymphs and shepherds (for the beauties 
of all religions found room in his breast), his 
strains drop milk and honey, and his love is the 
youthfulness of the Golden Age. We see his 
Acis and Galatea, in their very songs, looking 
one another in the face with all the truth and mu- 
tual homage of the tenderest passion ; and poor 
jealous Polyphemus stands in the back ground, 
blackening the scene with his gigantic despair. 
Christian meekness and suffering attain their 
last degree of pathos in “ He shall feed his flock,”’ 
and “* He was despised and rejected.’’ We see 
the ‘blush on the smitten cheek mingling with 
the hair. Handel had a large, heavy person, 
and was occasionally vehement in his manners. 
He ate and drank too much (probably out of a 
false notion of supporting his excitement), and 
thus occasionally did harm to mind as well as 
body. But he was pious, generous, independent, 
and, like all great geniuses, a most thorough 
lover of his art, making no compromises with its 
demands, and its dignity for the sake of petty 
conveniences, There is occasionally to be found 
@ quaintness and stiffness in his style, owing to 
the fashion of the day; and he had not at his 
command the instrumentation of the present 
times, which no man would have turned to more 
overwhelming account; but what is sweet in his 
compositions, is sweeter in no other; and what 
is great, is greater than in any. 





DR. SPOHR. 


Louis Spowr was born at Seesen, in the duchy 
of Brunswick, in 1780, or 1784, according to some 
accounts. Spohr’s father was a physician, who 
placed his son under Maucart as a violinist. Lud- 
wig Spohr, at twelve years of age, composed a 
concerto, and made his début init. At the age of 
eighteen he accompanied Franz Eck (his second 
master) on a tour to Russia, the Duke of Bruns- 
wick remaining his steady patron. After musical 
éxpeditions in varions parts of Germany, Spohr 
accepted, by his royal master’s consent, the post 
of concert-master to the Duke of Saxe Gotha. 
In the course of this engagement he made several 
rofessional tours, particularly to the congress of 

ienna, in 1814, where he played with Rode and 
Mayseder. He lived subsequently for some time 
at Vienna, and in 1817 visited Italy. In Rome he 
had an immense reception. After his return he 
accepted the post of director of music at the theatre 
at Frankfort-on-the-Maine; and in 1819, made 
another of his many musical tours. In 1820, he 
visited this country, at the invitation of the Phil- 
harmonic directors, when he played a concerto, 
and in a quartet of his own writing. He subse- 
guently accepted the situation of chapel master to 
the Elector of Hesse Cassel, who permitted him 
to be present at the Norwich Festival in 1839. He 
refused to part with him for the last meeting. In 
1839, his oratorio of Calvary was produced, and 
at the last festival, the Fall of Babylon. Cassell 
is still his place of residence, and at the invitation 
of the present Philharmonic directors he once more 
appeared in this country. We have before us the 


programme of the concert given by him at the new 
Argyll Rooms, June 8, 1820, his last performance 
ptior to his departure for the continent. ‘The vocal 
performers were Mrs. Salmon, Miss Goodall, Mr. 
Vaughan, and Mr. Welsh, of whom the first and 





the last still survive: but death has been busy 
among the instrumentalists who played on the 
occasion. The survivors are Sir George Smart, 
(who was conductor), Watts, Lindley, Dragonetti, 
Arnatts, and Harper. The deceased are Ferdinand 
Ries (the pianist), Madame Spohr (harpist), Spohr’s 
first wife, Mons. R. Ashley, Ireland, Griesbach, 
Willman, Holmes, and Jerikinson. 





CORRESPONDENCE. 





To the Editor of the “ Musical World.”’ 


ON THE ARRANGING AND EDITING OF STER- 
LING WORKS AND ARRANGING IN CLOSE 
HARMONY FOR THE ORGAN. 


Dear Sr1r,—Having promised to write on these 
topics, 1 will give you my impressions in a 
shorter letter than I had intended, having intruded 
on your valuable columns on other subjects. Mr. 
F. Groijean observed, that “the arranging and 
editing of sterling works, gives a professor (mean- 
ing in our country) a scientific name.” If the world 
were well taught in music, they would often value 
& professor less after having put his name to many 
sterling works, which are constantly coming out 
with altered arrangements. A scientific man should 
only arrange and edit sterling works, for a good 
author may be misunderstood and impared by a 
clumsy, unartistical arranger. I would strongly 
advise the public never to purchase the works of 
our most classic composers arranged or edited by 
men who have not themselves figured in some ori- 
ginal and theoretical composition, or they will not 
be welldone. There is not (as far as I know) one 
edition of John Sebastian Bach’s works, free from 
faults of some kind or other, and without a prac- 
tical acquaintance with counterpoint (of no ordi- 
nary description either,) no Editor is justified in 
bringing out a new edition of his works, for those 
published abroad have been sanctioned for many, 
many years by the first masters on the continent, 
as well as in England ; and without an Editor can 
correct the errors in these editions he is doing 
himself no credit in presenting the world with 
his new editions, and retaining the old edi- 
torial faults. I do not wish to be understood 
to mean that an arranger and editor must 
necessarily be as profound as the work he takes in 
hand; or for instance, that Dr. Wesley, whose fugues 
are neither so neat, nor even in the character of 
S. Bach’s (although very delightful and learned) 
would be an unfit person to edit Bachs’s works, all 
I wish to convey;is (what others think), that no in- 
discriminate or less than very scientific person 
ought to undertake to edit such mighty composi- 
tions as Bach’s, and arrange and edit other ster- 
ling works. I should greatly like to see Dr. 
Wesley editing a new edition of Bach’s entire 
works ; but the truth is, when musicians can com- 
pose well themselves, they seldom lose their time 
in arranging and editing old works, without it be 
greatly to remove the abuses of improper ar- 
rangers, and to correct the old faults of former 
editions. 

I will now say a word on close harmony on the 
organ, and confine myself to our good English 
Psalmody, the melodies of which, however, are 
dreadfully mangled at the present day. 

All'the best composers for the organ write in 
dispersed harmony, whether in preludes, fugues, or 
chorals,&c. and upon what authority our ‘ hunch- 
back’ harmonies could have crept into our church, 
I am unprepared to answer, and why they should be 
now preferred, by many of our seniors in the pro- 
fession, I am still more ‘at a loss to conceive, since 
the examples of the wisest organ composers of all 
times have avoided writing in close harmony ‘on 
the organ. Close harmony,-however, is beautiful, 
in its place, but like every thing that is out of 








place, is not wanted. In writing for equal voices, 
say for example, three trebles, then close harmony 
would be applicable, necessary, and very delight. 
ful ; but when composing for unequal voices, dis. 
persed harmony is far more grateful and Jeaves 
more room for melody in each part. I have no 
doubt, if a gentleman were to take up the old 
100th Psalm, arranged in each collection of these 
hunchback harmonies, that in order to come 
nicely under the hand of the performer, few 
changes would be found in the distribution of the 
parts, and the bass would be pretty nearly the 
same in each collection, and this would be the case 
with most of the old Church tunes. May I ask 
why so many of these unclassical adaptations 
are brought out every day; is it to throw new as- 
_—er before the public? If so, they deserve to 

e written down, for to be so unskilled as not 
to know that they are imposing on the ignorance 
of the public, who would know better, were they 
better instructed, or so doing from downright igno- 
rance on their part, both alike deserve severe cen- 
sure, for musicians in these times ought to know 
much better. 

Tn conclusion allow me to remind ‘hunchback 
harmonists” (an expression I have adopted to im- 
press it the more on the minds of those who agree 
with me, to use when speaking of “the below 
and then above”’ harmonists for the organ) that a 
pupil of good capacity could be taught to arrange 
in close harmony all our church tunes and chants 
in perfection in one year, provided he (or she) 
strictly imitated just what others have done before 
him, (or her) I hope, therefore, no man will flat- 
ter his vanity, by supposing that such arrangements 
deserve the patronage of a classical mind or even 
that they do themselves any credit, by encouraging 
a false taste in the public. Next week I will say 
a word on Chanting, in the mean time allow me 
to hope that this letter will be worth your accep- 
tance. 

Iremain, my dear Sir, 
Your’s very truly and obliged, 
G, F. Frowers, 

3, Keppel Street, Russel S47. 


P.S,—No. 1. The first meeting of the ‘ Contra- 
puntist’s Society” takes place at my house in Kep- 
pel-street, on Monday, November 27, 1843, at 
7 o’clock in the evening, where I shall be most 
happy to see both the (twelve) candidates and 
others whodo not at present think of becoming 
members, to hear the opinion of the candidates 
on all points relative to the exact exercise neces- 
sary to be composed, before becoming a member 
of the society, and to listen to all other subjects re- 
quisite to its formation, regulations, &c. Would 
it not be advisable that each candidate should 
leave (or publish) his M.S. exercise atone of the 
music “aggre and that it be publicly announc- 
ed in the daily papers where all the exercises may 
be seen. ‘ 

P.S. No.2.—I have pleasure in stating to the 
readers of this Journal, a circumstance redound- 
ing great credit to the Editor of the “ Musical Ex- 
aminer,””? who would not insert a letier written by 
“A Rotanist, but no admirer of Flowers,” 
(using the Editors own language) without he gives 
up his own name. _I feel grateful to the Editor of 
that periodical, and I make no doubt that the feel- 
ings of the Editor of the ‘‘ Musical World’ are 
in harmony, in this respect. with the Editor of 
the “Examiner.” J hope Mr. Editor that any 
musician who can say anything against me will 
openly do so in his own name in your Jonrnal. 
In the mean time, allow me to say that the science 
of music has been a greater friend to me, than 
many of its lovers and professors, and I wish 
logically speaking, I could conscientiously admire 
the latter in preference to the former, which I am 
sure would be the case, if these very persons loved 
the theory of music equal to their pretensions. 
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THE BOEHM FLUTE. 
To the Editor of the “ Musical World.” 


14, Greek Street, Soho Square. 

Dear Srr,—My essay on the Boehm Flute being 
intended expressly for the flute playing community, 
may possibly have deterred you from entering fully 
into the details, in the review of it in your last 
number, but whether we view Boehm’s system as 
a specimen of considerable ingenuity and mechanical 
skill, or as an undoubted improvement on the 
flute, it must, I conceive, be alike interesting to 
your readers, because his system is totally different 
from all others, and as the flute has been experi- 
mented upon in various ways by the different 
manufacturers and professors, each considering 
that they had approached nearer to perfection, the 
public may probably only view Boehm’s system in 
much the same light, and [ am therefore anxious 
to undeceive them, 

Any person who is acquainted with the divisions 
of a string, as exhibited on a monochord, must at 
once; clearly perceive that the arrangements of the 
holes on the old flute are false and unnatural in 
the extreme, not only as regards distance, but 
size, for these two points equally influence tone and 
intonation. 

I cannot imagine that the makers and performers 
were ignorant of the prevailing error, indeed their 
constant efforts to approach perfection prove their 
knowledge of the then existing faults, which, they 
were doubtlessly aware, could have been at once 
— by an equal and natural distribution of the 

oles. 

Now although this would render the instrument 
perfect in a theoretical point of view, the old 
system of machinery, or keys, became quite 
useless, consequently it was deemed impossible 
to make the flute practically correct, until Boehm, 
in his two-fold capacity of performer and me- 
chunist, discovered that the fingers could not only 
be brought to govern the holes when equally 
formed and distributed, but with even greater 
facility*than before, thereby removing thenumerous 
imperfections of fingering at the same time. By 
the result of his labours we obtain “perfection of 
tune, increase of power, superior quality of tone, 
greater susceptibility of sweetness, equal strength 
upon the notes, a very considerable increase of 
facility in producing the sounds, much less ex- 
tension of the fingers, and perfect controul over 
all the keys.” Having myself been fortunate 
enough to become acquainted with these important 
advantages, I was naturally anxious to introduce 
the Boehm flute to the English players, and it 
affords me no inconsiderable degree of pleasure, to 
find that those who have already obtained instru- 
ments from the manufacturers, Messrs. Rudall and 
Rose, are as clearly convinced of the truth and 
efficacy of the system in every point, as I led them 
to expect; this is further proved by the nu- 
merous orders which the makers have already 
received, although the Boehm flute may at present 
~ considered in its incipient state in this country. 
rsd knowledge of mankind induced me to imagine 

at an invention so true and philosophical, was 
certain to meet with its share al abuse and oppo- 
sition at first, and I therefore hinted as much in 
rs A pad but I must confess I did not anticipate 

at 1 myself should share in the abuse; however, 
80 it is, for I well know that certain parties lose 
ec Opportunity to rail against Boehm’s system, 
an slander me for introducing it, which may 
possibly deter some amateurs from embracing that 
as 18 pure and musician like. 
ular 4 ‘mporte, truth may be for a time con- 
eena 1 ut when it does become apparent, as 
tible he y it must, how ridiculous and contemp- 
prc vraag appear, who now, from ignorance 
ea ate and malicious opposition, endeavour 


mM vain to prevent its i 
: panded general adoption. 


it has been 


other falsehoods uttered against me, 
asserted that I am not the author of my 








essay, but that it isa translation; may I not 
reasonably demand the production of the original, 
and publicly state, that until it be produced, the 
individual who circulated such a base report, must 
be contented to bear the epithet given to those 
with whom a srict adherence to truth is not the 
most besetting sin. But enough of this, we live 
in too enlightened an age to have so excellent an 
invention thrown into oblivion by mere assertions ; 
the advanced state of the arts generally, more par- 
ticularly music, is quite sufficient to induce all 
reflecting minds to enquire dispassionately into the 
merits of Boehm’s invention, and to make the 
enquiry of those who really understand and can 
practically illustrate it, by which means only they 
will be enabled to form a just estimate. 

Should you deem these observations worthy a 
place in your journal, which always advocates 
everything tending to improve or advance the art 
of music, I shall feel flattered by their insertion. 

1 have the honour to remain, 
Your humble servant, 
J. CuinTon, 

(Professor of the Flute in the Royal Academy 
of Music). 


-_—oO 


THE TUNEFUL BROTHERS. 
To the Editor of the “ Musical World.’ 


Blackheath, October 23, 1843, 

Dear Mr. Eprror,—Do you ever read a rival 
musical journal, not called the Musical Examiner ? 
As I fear you do not, and as I, being your well 
wisher, should be sorry for you to lose all the good 
things that from time to time appear in its pages, I 
take the liberty of enclosing you a critique of a 
song, the words and music of which aré by the 
reputed editors of the paper, and which I imagine 
you will find heartily amusing. I also enclose you 
a copy of the song in question, hoping for your 
opinion thereof in a future number of the “World.” 
It is natural to suppose that the “ tuneful brothers” 
are somewhat prejudiced in favour of their own 
offspring, but as I am in want of some songs, at 
once ;free from modern uncouthnesses, and the 
prevalent amatory feeling which characterises the 
effusions of our young musicians, I_ should like 
to know, from you, if “ The Home of the 
Wanderer,” will, do for my purpose. The fol- 
lowing is the review. 

“‘ The Home of the Wanderer. The poetry by 

C. Chambers Eames ; the Music by F. Eames. 
A PRETTY song, on a pretty and a useful subject. 
The melody has a gentle and agreeable flow, in 
keeping with the tender sentiment of the words; 
the accompaniment gives more than ordinary proof 
of a feeling for rich and original harmony, without 
any of that barbarous straining after effect of 
which we regret to hear so much at the present 
time. The reviewer may be allowed to hope that 
the tuneful brothers who have produced this 
favourable specimen of their united talent, will be 
induced to make other efforts of the same kind, 
for he is much mistaken if they are not capable of 
things of greater pretension than the modest limits 
of their present performance will allow. He may 
add one observation in favour of this song, which 
is important—that the words are not of that 
highly amatory cast to which such frequent ob- 
jection is made by persons engaged in tuition. 
They may be safely and advantageously used by 
such persons.”’ 

You see, Mr. Editor, that it is of great use to 
edite a review. Who would have known of the 
“‘pretty and useful subject,” the “gentle and 
agreeable flow,’ the “tender sentiment,” the 
“feeling for rich and original harmony,” the “bar- 
barous straining,’ the “ favourable specimen,”’ 
the “ united talent,” the “highly amatory cast,’ 
&c., &c., &c., which are to be found in the 
present effort (and doubtless in all the other efforts), 
of those excessively “ tuneful brothers,” who edite 
the musical periodical which is not called the 





Musical Examiner, and which 7s called—I forget 
what! The “tuneful brothers,” who might 
have been dead letters to posterity, will now, very 
probably, live as long as their own review ; posterity 
can never repay the debt. I need not ask you to 
give a place to this, as I am sure you will be but 
too much pleased to confer a boon on your sub- 
scribers. 
I am, dear Mr. Editor, 
Sincerely your’s, 
CosMOPOLITE. 

[We never read the publication above hinted at, 
and we never before recollect to have heard of the 
‘¢ brothers,’’ who may be as tuneful as skylarks, or as 
tuneless as peacocks, for ought we know, or for 
ought we care. We shall study their song, however, 
with great zeal, before we give our opinion about 
it; it is evidently a composition of prodigious depth. 
Ed. M. W.] 


To the Editor of the “ Musical World.” 
MISS GOULD, MR. JOHN BARNETT &e., 


Brompton, October 21. 

Srr,—I read the following with surprise, in the 
pages of a Musical paper—it is extracted from a 
letter to which the signature of Mr. John Barnett 
is attached. 

‘‘ Dear Sir,—In reply to the above paragraph, 
I beg to say I am inno way accountable for Miss 
Gould’s recent failure at the Princess’s Theatre, 
she having ceased to be my scholar since Mr. Baife 
was lessee of the English Operq House, which is 
nearly three years ago, and then. she had studied 
with me only twelve months.”’ 

Who then is accountable, Mr. Editor, for the 
recent failure of a young lady, who, sometime 
since, gave so much promise of future excellence. 
I cannot but think it unworthy a liberal and high 
minded musician, which I sincerely believe Mr. 
John Barnett to be, thus wantonly to allude to the 
ill fortune of a lady who, at any rate was once his 
pupil. Doyou know any thing of the subject. ? 

Your obedient Servant 
Inquirer.’ 

[We were not aware that Miss Gould had failed 
at the Princess’s Theatre, for since the awful 
deprivation inflicted on us by the lessee, we have not 
attended that excellent house of amusement. We 
had always imagined that Miss Gould was a pupil 
of Mr. Edward Loder, the celebrated composer of 
“ The Brave Old Oak”—but the subject is involv- 
ed in a mystery which we shall be obliged if any 
correspondent will unravel for us. We recollect 
Miss Gould some two or three years ago, in Mr. 
Balfe’s opera of Keolanthe— and a pretty, 
fascinating, healthy little creature she then ap- 
peared, with talent enough to prophesy a brilliant 
career. We have never seen her since, but hear 
that she is much changed, and not for the better. 
This we regret, for we had formed great hopes of 
her. If, however, Mr. Barnett have reason to 
ans of unfair treatment in regard to his 
pupil, we really cannot wonder at the tone of his 
allusions to her. Of course, being wholly igno- 
rant of the matter, we give no opinion. Ed. M W.] 





To the Editor of the ‘‘ Musical World.”’ 


Dublin, Oct 14, 1843. 
Str,—On referring to your last number of the 
** Musical World,” I perceive an Advertisement of 
a Song entitled “ I°ll Hang my Harp on a Willow 
Tree,” stated there to have been composed by Mr, 
W. Guernsey ; this is a great mistake, as the air 
is an old Trish one (a fact well known here), and 
was perhaps written long before Mr. G. came into 
existence; it has only been set by him to the 
words above alluded to. Your giving insertion to 
these remarks will oblige, Yours, &c., 
A Supscriser, ano Lover or Farr Puay. 
[We shall be most happy to insert Mr. Guern- 
sey’s reply - this, if he thinks it worth his notice. 
] 


—Ep. avae 
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“ A Book of Beauty for the Queen’s Bou- 
doir”—1844—edited by Charles Jefferys. 
Jefferys & Co. 


'Mr. Jefferys comes out this year with 
even more than his usual splendour of em- 
bellishment. The illustrations are many of 
them charming—L'Ecossaise, La Hongraise 
and La Barcarole especially. In fact the 
decorations en entier are altogether unexcep- 
tionable. The musical contents of the book 
comprise nineteen pieces, vocal and instru- 
mental, including an interesting portrait of 
Mr. Frederick Chatterton, playing upon his 
harp, and looking unutterable things. No. I, 
“A fair good night to thee Love!” is a 
a pretty unpretending ballad, by Stephen 
Glover, to some verses by L.E.L. In the 
third bar of the opening symphony, there 
are hidden octaves, which, if remedied, we 
have not another word to say against the 
song. No.2. “When the cold moonlight 
is gleaming,” by “ Lowel,” is an old ballad, 
which we have heard poor Mrs. Honey sing 
very frequently, eight or nine years ago; it 
is pretty however. No. 3. “The Scottish 
belle,” is a waltz of slight pretensions, by 
G. Jefferys. No. 4. “ Down the Dark 
Waters,” is an air of Zingarelli’s, adapted 
to some very pretty verses by Charles Jef- 
ferys. No. 5. “The poor Savoyard,” is a 
pleasing little ballad, by Montgomery, which 
we think likely to be popular. 

In the opening symphony, however, as 
the composer appears to have been struck 
with a momentary fit of counterpoint, he 
might as well have rendered his canon on 
the octave complete, by making the last 
note of the first bar, in the bass, G instead of 
D, and by omitting the flat to the last note, 
in the bass of bar 3; then should we have 
had two complete bars of a canon on the oc- 
tave, in a modern British ballad. The letters 
of Mr. Flowers seem already to have pro- 
duced some effect ;—who ever heard before of 
such a thing as we have justal!uded to? No. 
6, “ Ask me no more, ‘is another nice ballad, 
by Stephen Glover. No.7. “ The Melodies 
of many lands,” one not less attractive, by 
his brother Charles—and No. 8, “‘ The night 
before the bridal,” another, by George Lin- 
ley, whose words are of ominous import to 
young ladies on the point of taking the rash 
step; the air is flowing and well accompa- 
nied. No. 9, a ballad about “ Fertile 
Flowers,” and “ Blooming Showers,” by 
Edward Loder, (who has lately turned 
Critic, we hear) ought to be framed and 
glazed, and hung up as a curiosity. The 
melody, the right hand part of the accom- 
paniment, and the left hand ditto, seem for 
all the world as though they had been in- 
tended for three different ballads, and had 
come together by accident. The tune is all 


see Edward J. Loder’s name to the song, 
we should have laid to the account of some 
very young and inexperienced student.—It 
is replete with awkwardnesses, and many de- 
cided errors. In page 1, line 2, bar 1 in 
the bass, an A drops from the clouds, which 
has no place whence it can be traced. In 
the third bar of the same line, the mud- 
dling of keys, by an unnecessary transi- 
tion into E minor, is very childish. In 
page 2, line 1, bars 2-3, occur hidden fifths, 
between voice and bass. In page 2, line 3, 
bars 2-3, are flagrant hidden octaves, between 
voice and bass, in similar direction. But 
Mr. Loder knows these things as well as we 
can tell them to him, and we adduce them 
only as instances of the culpable carelessness 
of many of our modern ballad writers. There 
is scarcely a music publisher whose shelves 
are not weighed down with contributions 
from the pen of Mr. Edward Loder, and we 
fear the present song is but too good a spe- 
cimen of five-sixths of them. Such negli- 
gence, however, is unjust to the poor devils of 
publishers, and absolutely impudent to the 
public. No. 10, “ Good Night,” a Duet, 
by Macfarren, to the poetry of Shelley, is a 
delicious little gem. We recommend Mr. 
Loder to study it, and learn how a true mu- 
sician effects his bagatelles ; how finished and 
unexceptionable they are (trifles though they 
be) in all respects. Of course, we do not 
dream of placing Mr. Loder by the side of 
Mr. Macfarren, either as an accomplished 
musician or as a man of genius; but we think 
he might advantage himself by the study of 
that gentleman's lighter efforts. No. 11, a 
Valse Hongraise, has little to recommend it. 
No. 12, “ The Home of England,” by 
Miss Louise Bendien, is a ballad of con- 
siderable energy, though much inferior to 
any of the hitherto published efforts of that 
clever young lady. No. 13, a Serenade, 
by Stephen Glover, is catching, if not very 
original. No. 14, a March, by the same, is 
not devoid of spirit, though, as a March, it 
is necessarily like all other Marches. No. 16, 
a Barcarole, by Marliani, is tolerably pretty ; 
the words by C. Jefferys carry it off. No. 16, 
a Ballad, written and composed by James 
Hine, Esq., has some merit as music, and 
more as poetry; the ensemble is effective. 
Some Quadrilles and Waltzes, ard an In- 
trada and March, by Mr. Frederick Chat- 
terton, (with his portrait by Chalon, a great 
boon for the ladies,) complete the “ Book of 
Beauty for the Queen’s Boudoir,”—to which 
good bye till next year. 





Probvinetal. 


SOUTHAMPTON, October 9. 


On Saturday evening the Theatre was opened 
for the first time since its erection for the perfor- 
mance of Grand Opera. and the crowded audience 
that attended, evinced the interest in favour of 
this intellectual enjoyment so prevalent in that 





stops—and the accompaniment, did we not 


neighbourhood. The dress circle was filled with 





the first families of the country, and all the aris- 
tocracy whose seats are in the neighbourhood of 
Southampton were present. The Opera was the 
* Sonnambula;” which, both in its vocal and 
instrumental departments, was beautifully per- 
formed and loudly applauded throughout. The 
scenery, decorations, and dresses were splendid ; 
and Mr. Abingdon, the highly talented and most 
liberal Lessee and Manager, had every ‘reason to 
rejoice at the triumphant success which crowned 
his efforts. 

On this occasion Miss Halkett Rafter made her 
debut in the legitimate Opera in the character of 
of Amina, the heroine of the piece; and her 
performance was received throughout with the 
most distinguished applause. At the conclusion of 
the Opera she was loudly called for by the audi- 
ence, and being led before the curtain by Mr. 
Abington and Mr. Horn, a great number of 
bouquets were showered on the stage from the 
boxes. 

Miss Rafter was ably supported by Mr. C. 
Horn, the first tenor of the company, who as 
Elvino was much and deservedly applauded. The 
Choruses under the direction of Mr. John Raf- 
ter went admirably, while the orchestral accompa- 
niments, under the able leadership of Mr. Thofiias, 
were faultless. Several of the pieces were en- 
cored. Mr. Abington addressed the audience at 
the conclusion of the Opera, and said that he had 
promised the Southampton people that his theatre 
should be the best out of London; and that in 
spite of the opposition he had met with, he hoped 
he had shown them this evening that he had spared 
neither expense nor trouble and had kept his word. 
His speech was received with assenting plaudits 
by the whole audience.—Jersey Times, Oct. 19. 





TOWN HALL. 


““Mr. Branam and his son made their debut before 
a Newark audience on Wednesday evening last, 
when we were highly gratified to see so large and 
respectable an audience, Although the provincial 
press, and one whom we look up to with veneration, 
as being the father of musical criticism (the “ Musical 
World ’’) has been loud in recording the praises of 
Braham, yet we must confess that he took us with 
surprise, by the manner in which he delivered the 
scenas, &c. the energy, delicacy, and feeling of soul 
which he displayed, quite enraptured the audience, 
The most happy of his performances were “ William 
Tell,” “The Bay of Biscay.’’? The sublime reci- 
tative of Handel’s (the finest that ever was written), 
“ Deeper, and deeper still,’ and ‘Oh! Molly 
Bawn,” were enthusiastically encored. Mr. Charles 
Braham has a beautiful and melodious voice, and 
with study, will not disgrace his father’s name, 
his principal deficiency is feeling, in which his 
father so much excels. The only two duets sung, 
“Gallop on gaily,”’ and the old favourite “ All’s 
well,’”? were encored. Mr. Braham accompanies 
himself on the piano-forte in admirable style. We 
must compliment the taste of the Newark audience 
for being present at a concert, where the appella- 
tions of Madames and Monsieurs were at a discount, 
which are, (according to the fashion of the day), 
the principal sources of attraction.”—Nottingham 
and Newark Mercury, Oct. 7th, 1843. 





CHELTENHAM, August 15, 1843, 


(Tue following Circular has been issued in this 
town, the object of which will be seen in pe- 
rusing it.] 

Scarcely one month succeeds another without 
bringing with it the formation of some useful so- 
ciety, intended for the benefit of individuals and 
the promotion of a particular art or science ; but 
none at present exists in Cheltenham, having for 
its object the cultivation of music in its highest 

erfection, viz, choral and orchestral combined. 

n August, 184], an instrumental society, termed 
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the ‘ Cheltenham Philharmonic,” was commenced, 
and about the same time another society was 
established, for the performance of sacred choral 
music, (not to mention the Euterpean Society, 
the members of which direct their attention to 
the higher order of chamber music), both of 
which are still in operation, and are mainly sup- 
orted by amateurs; but from the few Chelten- 
~- can produce, and the consequent insuffici- 
ency of the funds to remunerate professional 
persons, it seems that unless some active steps 
are taken, these societies (which have made con- 
siderable progress in the particular line of com- 
osition hitherto cultivated by them) will sink 
into oblivion ; and it is to avoid this heavy reflec- 
tion on the musical reputation of Cheltenham 
that this circular is issued, suggesting the out- 
lines for the formation of a society, ,the bene- 
fits of which must be obvious. To stimulate us, 
we have only to look around, and we find that 
in two adjacent towns (villages compared to 
Cheltenham), Stroud and Tewkesbury, societies 
have existed, whose beneficial effects have been 
felt in many ways, particularly when their ser- 
vices have been the means of assisting the funds 
of the local charitable institutions; and when we 
look at the many objects in this town worthy 
such assistance, it must be an additional motive 
to amateurs and professors to use their best en- 
deavours to establish such a society. 

As the concurrence of the public, both profes- 
sional and otherwise, cannot be expected until 
some suggestion: for the formation of such a so- 
ciety are offered for consideration, I now submit 
those ideas which seem to me best calculated for 
that ‘purpose, and should it meet with the appro- 
bation of a sufficient number of members to 
warrant it, a meeting will be held, at which a 
code of rules will be discussed, and every ar- 
rangement made for forming such a society. 

A copy of this circular has been sent to every 
professor and amateur in Cheltenham, from whom 
an answer is requested, to be addressed to Dr. T. 
Boisragon, (who has kindly consented to receive 
the same), on or before the 31st day of August. 

W. E. Evans, 
Albert Villa, Cheltenham. 


That the committeee consist of six professional 
and six non-professional members. 

That all matters relating to the arrangement of 
the orchestra be left to the management of the 
leader for the time being. 

That the music for each night’s practice be 
fixed on by the leader, conductor, and accompa- 
nyist. 

That the society meet every Thursday evening, 
at eight o’clock. 

That the first Thursday evening be devoted to 
the practice of the vocal music intended to be 
performed on the open nights; the second Thurs- 
day for the instrumental; the third Thursday both 
vocal and instrumental performers will join for a 
full rehearsal of the music intended for the open 
nights, to which the subscribers will be entitled 
to — tickets for their friends. 

That four public performances be given during 
the season, to which a charge of admission will be 
made for the public, the proceeds of which, 
together with the subscription of the members, 
to be devoted to the current expenses attending 
the rehearsal and open nights, the surplus to go 
into the general fund. 

That one public performance in each season be 
given for a charitable institution connected with 
the town, the proceeds of which, after deducting 
the contingent expenses, will be devoted to the 
Institution, the professional members giving their 
gratuitous services on this occasion. 

That should the funds of the society, from the 
subscriptions and non-attendances, realize more 
than is anticipated, a scale of charges be agreed 
on, and devoted to the professional members for 


their services on the public nights, and augment 
the number of performers, if found necessary. 

To avoid the trouble attending the enforce- 
ment of fines, for late or non-attendance, a deposit 
to be paid by every member on joining the so- 
ciety, (the amount of such deposit to be deter- 
mined on hy the committee), and every member 
who may be punctual in attendance will be en- 
titled to such proportion each night of meeting as 
will reimburse him for such deposit. 

That the non-professional members’ subscrip- 
tion be one guinea for the season; and practical 
non-professional members half-a-guinea, to be 
subject to fines. 

That the directors consist of the leaders, conduc- 
tor, and accompanyist, to whom all matters con- 
nected with the management of the chorus and 
the band will be left. 

That the leader, conductor, and accompanyist 
be elected at the commencement of each season, 
by the majority of professional members, both 
vocal and instrumental. 

That a treasurer, secretary, and librarian be 
appointed, such offices to be filled by non-practical 
members. 





CONCERTS AT BOOTLE. 


Mr. Sharp gave a morning and evening concert at 
the Rimrose Hotel, Bootle, on Thursday, assisted 
by Mr. and Mrs. Knyvett, Mr. Ryalls, and Wil- 
loughby Weiss. His programmes certainly lacked 
the attraction of a violinist, who could, by throwing 
his fiddle into convulsions, extort from it sounds 
such as fiddles were never intended to give, and of 
a pianist, who, in a fantasia, would show as little 
mercy for the ears of an audience as for the suffering 
of the poor unoffending instrument. Relying, then, 
on the well-known fame of his vocalists, and the 
intrinsic excellence of his selections, he, perhaps 
too adventurously, disregarded the quackery of the 
day—pleased with nothing that is not removed, as 
far as possible, from simplicity, truth, and nature. 
These, we presume, are the reasons why Mr. 
Sharp’s efforts failed to secure so large an attend- 
ance as he was entitled to expect. We regret this, 
as urguing the prevalence of a vitiated taste in 
music, which mistakes intricate and noisy for 
harmonious compositions — substitutes sound for 
sense, and believes nothing beautiful that is not 
monstrously wonderful. Jt would, however, be 
but lost labour to attempt to persuade the world, 
that quardrupeds move with more ease and grace 
on four legs than they can do on five, or that 
songs, adapted to the English voice, climate, and 
tone of feeling, given too, in the language‘of the 
country, are not better than those which but very 
few indeed can either understand or appreciate. 





LIVERPOOL PHILHARMONIC SOCIETY. 


Liverpool, Sep. 30. 

“The society’s fifth undress concert for the 
year, took place on Monday evening. ‘The first 
part consisted of a selection from ‘ Fidelio,’ Bee- 
thoven’s only dramatic work. It was originally 
called ‘Leonora,’ and when produced under that 
title, failed, and was withdrawn alter the third 
representation. Two years afterwards it was 
revived under its present name, and reduced to two 
acts, and although received with applause, had 
again only three representations. Its failure must 
be attributed to its being too much in advance of 
the period in which it was written, and its not 
being understood by the. multitude ; indeed, it now 
requires a cultivated and refined taste to ap- 
preciate it, and must be heard more than once to 
be enjoyed. 

The canone, ‘ Within this panting breast,’ by 
Misses Hammond and Aldridge, and Messrs. Lewis 
and Wearing would have been infinitely better had 
the latter gentleman omitted his part altogether. 





The magnificent trio ‘Fear not, my son,’ was 








exceedingly well performed. The chorus of pri- 
soners was, we thought, taken a little too fast, 
and, in consequence, there was a want. of precision 
about it. The trio, ‘In better worlds may God 
reward thee,’ was decidedly the best performance 
of the selection, both as regards the vocalization 
and the accompaniments. The vocal parts were 
sustained by Miss Aldridge, Mr. Lewis, and Mr. 
Armstrong. The duet, from the prison scene, 
‘Oh! joy beyond expression,’ was decidedly too 
slow; it, however, received an encore, Miss Stot 
sang the music of Leonora, and Mr. Ryalls that of 
Florestan. 

The second part consisted of a miscellaneous 
selection, which, being of a lighter character, of 
course gave more general satisfaction. 

The band did not appear so numerous as usual ; 
nevertheless, the overture to ‘Fidelio,’ and a new 
overture by Lindpainter (a pupil, if we mistake 
not, of Weber), were well played. Mr. Hermann 
and Mr. H. F. Aldridge were, as usual, the con- 
ductor and leader : the former of the vocal, and the 
latter of the instrumental department. Mr. W. 
Sudlow presided at the organ. 

The concert terminated soon after ten o’clock. 





CHEETHAM GLEE CLUB. 


Manchester, October 21, 1843. 

The following was the selection for performance 
at the second re-union for the present season of 

this society :— 

PART FIRST. 

“ Now by day’s retiring lamp” 

Sir H. R. Bishop. 
2 Glee (four voices)......‘* Bacchus, great Bacchus” 

Evans. 
3 Glee (four voices).. “ A Knight there came ”.. T. Cooke. 
4 Madrigal.. .*‘ All creatures now are merry minded” 
Bennett. 
5 Glee (five voices)..‘‘ Father of Heroes”.. Dr. Calcott. 
6 Quintet ..“ Blow gentle gales”.. Sir H. R. Bishop. 
7 Duet and Chorus..........“‘To Arms”...... Purcell. 
PART SECOND. 
§ Duet and Chorus.... “Loud let the Moorish tambour 
sound”.......... Sir H. R. Bishop. 
9 ,Glee (four voices) ....*‘ 1s it the roar of Teviot’s tide” 
Dr. Clark. 
10 . Glee (three voices) .... ‘‘ Hark the Curfew’s solemn 
sound”,......... Attwood. 

11. Glee..‘* Death and renovation of Bacchus”.. Welsh. 
12 Solo and Chorus....‘‘ Full fathom Five” .. Purcell. 
13 Trio.......... “ Guiro alia terra” ........ Guglielmi. 
14 Chorus........ “Crown ye altars” ...... Beethoven. 





The room was not so crowded as we have some- 
times seen it, but was well filled from the 
commencement. H. S. Hewit, of the Adelphi 
Hotel, was the president ; vice-presidents, Messrs. 
Samuel Wood and Richard Walsh. 

About sixty gentlemen remained to supper, and 
the eonviviality of the meeting was continued with 
much spirit until the usual hour. The third 
meeting will take place on the 20th November 
next. 





CHELTENHAM, October 24. 


Mr. Witson’s ENTERTAINMENTS ON ScoTTisH 
Sone, given at the Assembly Rooms, on Saturday 
and Monday last, drew excellent audiences. 

Sivori’s Concert, yesterday afternoon, was 
not so well attended as usual. The performances 
of Sivori, excited the admiration of the company. 
Of the lady vocalists, Miss Lucombe was decidedly 
the favourite. Miss S, Novello’s singing does not 
please either in style or execution, nor is her voice 
pleasing to the ear. Mr. Parry, however, in his 
comic songs amply compensated for any want of 
attractiveness in the other artists. Signor G. Ru- 
bini acquitted himself satisfactorily. 

Master Tartor’s Benerit Concert, at the 
Old Wells Pump Room, on Thursday. was patro- 
nized by a fair array of residents. The entertainment 
consisted principally of Master ‘l'aylor’s own per- 
formances on the harp, relieved occasionally by his 
father and sister, who contributed, the former 
sutrumentally, and the latter vocally. 
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MR. WILSON. 


Mr. Witson last week gave four of his entertain- 
ments in Liverpool at the Royal Assembly Rooms, 
and on each occasion the rooms were crowded to 
excess. This week he is Dublin, and on Monday, 
the 30th, he commences his campaign on the East 
Coast of England, in Newcastle-on-Tyne, visiting 
Sunderland, Durham, Shields, York, and Leeds ; 
he then proceeds to Manchester, Preston, and Lan- 
caster. 





CHORAL CONCERT. 


Tue third Choral Concert for 1843, took place 
on Thursday evening, in St. Andrew’s Hall. It 
was attended by agenteel, but not a very numerous 
audience. 

The principal vocalists were Miss A. Williams, 
Miss M. Williams, and Mr. Hobbs. The two 
young ladies were strangers in our ancient city, 
but had acquired much fame from their previous 
engagements, particularly at the Hereford Festi- 
val, where they won golden opinions from all quar- 
ters. Mr. Hobbs is a favourite of long standing; 
and he is always greeted with pleasure, whenever 
he makes his appearance amongst us.— The band 
was led by Mr. D. Fisher; Mr. James Harcourt 
and Mr. J. F. Hill presided at the organ and piano- 
forte; and the committee had engaged Mr. Grat- 
tan Cooke, of London, and Mr. Owen, Master of 
the Band of the Scots’ Greys, as principal oboe 
and clarionet. Mr. D. N. Fisher was the principal 
second violin, and Mr. Trory, principal violoncello. 
The band, in its other departments, was complete, 
though it was deprived of the able aid it received 
at the last concert, in the department of the wind 
instrument from the Band of the Scots’ Greys. 

The first part of the concert consisted of Mo- 
zart’s sacred cantata, *‘ Davide ‘Penitente,’’ the 
second of a miscellaneous selection. We subjoin a 
programme :—- 


FIRST PART. 


Chorus—“‘ Let God arise.” 
Solo—Miss M. Williams—Let them also that hate him.” 
Chorus—‘ I will praise thee.” 
Song—Miss A. Williams—“ The Lord is my strength.” 
Chorus—“ Hear my prayer.” 
Duet—Miss A. Williams and Miss M. Williams—*‘ Save me, 
O God,” 

Song—Mr. Hobbs—“ Deliver me from mine enemies.” 
Double Chorus—* In my distress.” 
Song—Miss A. Williams—‘ Thou O God art praised.” 
Trio—Miss A. Williams, Miss M. Williams, and Mr, 
Hobbs—“‘ Judge me O Lord.” 

Chorus and Fugue—* I will magnify thee.” 


PART SECOND. 


Sinfonia in C. Minor........seseseees ovepevees Beethoven, 
Cantata—Mr. Hobbs—“‘ Awake my harp” .. «04... Fish, 
Air with Variations“ Or che in cielo”—Violin Solo—Mr. 

D. N. Fisher ....000006 covesvesccesds: Ws PHN: 
Arie—Miss M. Williams—‘“‘Il Prato” — Massini — Oboe 

Obligato—Mr. Grattan Cooke..........G@. Cooke. 
March and Chorus—“ Crown ye the altars ”...... Beethoven. 
Song—Miss A. Williams—“ Be still my heart”...... Spohr, 

Accompanied on the ClarionetJby Mr. Owen. 

Fantasia Oboe—Mr. Grattan Cooke.......+.++++++G@. Cooke. 


Terzetto—Miss A. Williams, Miss M. Williams, and Mr. 
Hobbs “Oh! dolce e caro istante” (Gl’ Orazii ed i Curazii) 
Cimarosa, 

Ballad—“ Soft pleasing pains "—Mr. Hobbs ........ Arne. 
Duettino—Miss A. Williams and Miss M. Williams—‘ La 
pin pura fra l’aure” .......0000+ eeeereeeee ones Gabussi. 


Chorus—“ Victoria our Queen ”.... PTT 





CuEsTER, October 24, 


Mr, Witson.—This eminent vocalist gave one of 
his popular Scottish entertainments, at the Assem- 
bly Room of the Royal Hotel, in this city, on 
Thursday evening last. A most numerous and 


highly fashionable audience, testified their ap- 
probation of his performances in a most unequi- 
vocal and enthusiastic manner—many of the songs 
being rapturously encored. Indeed, a“ more agree- 
able concert we never enjoyed: and whether in the 
sweetly plaintive pathos of ** Auld Robin Gray’’— 








“the amusing humour of “ The Laird o’ Cockpen” 
—the animating strains of Scots wha ha’e with 
Wallace bled’? — or the national peculiarity of 
“ Allister Mc’Allister,’”—Mr. Wilson gave a zest 
and an interest to the songs, which fully maintained 
his well-established fame as a vocalist of the highest 
capabilites ; and his introductory comments illus- 
trative of the history and character of the Scottish 
music were pointed and judicious. Mr. Land’s 
piano-forte accompaniments were also in remark- 
ably good taste. 





MISCELLANEOUS. 





AsBEy GLEE CLup.—On Saturday Even- 
ing last, the second prize of six guineas, given 
by—Dixon Esq, for the best glee written by 
members of the club, was after examination 
by the umpires Messrs. Horsley, Turle, and 
Walmisley, givento Mr, James Coward, 
organist of Lambeth Church. Two of the 
glees were nicely sung by Master Sullivan, 
Messrs. Howe, Hill and Williamson, and we 
regret that the last composition had not been 
sung by the same parties, for we think it 
would have given more satisfaction to the 
umpires and members of the club, and like- 
wise have removed any doubt of the intention 
of the author, who by taking a part in his 
own composition might be said to have given 
an indirect communication to the umpires, as 
to whom the author might be. 


Society oF BritisH Music1ans.—The 
second meeting for music and conversation, 
took place on Friday evening, October 20th, 
in Erat’s Harp Saloon, 23, Berners Street ; 
the programme was as follows,— 


QuinTeT in E flat (MS.), first time of performance, 
Pianoforte, two Violins, Tenor, and Violon- 
cello, Messrs. H. Westrop, Witty, J. Jay, 
W. Cramer, and BANISTER... Henry Westrop. 

Sone (MS.), Miss Rarnrortu, “Skies brightly 
Glowing,” ...seeeceseeseeseeeed. W. Davison. 

Quarter in G (MS,), first time of performance, 
two Violins, Tenor, and Violoncello, Messrs. 
Witty, J. Jay, W. Cramer, and Banister. 

Charles E, Stephens. 

Scena (MS. Opera), Mrs. Cuartes Harper, 
“Sweet nightingale, be still.’ J, Henry Griesbach. 

Quintet in E flat, Pianoforte,Flute, Clarionet : 
Horn, and Bassoon, Miss Caukin, Messrs, 
Curnton, Lazarus, JARRETT, and C. Kea- 
TING oe cccc ccc cece ser eeseeetes vee c SPORT. 

CanzoneT, Miss Ratnrorta, “ Dear is my little 

“native vale.”’ Seer eeerenveeseces cocseeL into. 

Quarter in B flat, No. 3, Op. 10, two Violins, 
Tenor, and Violoncello, Messrs. W. Cramer, 
C. E. StepHens, Witty,and Banister. Mozart. 


Director for the Evening, Mr. J. W. Davison. 


Mr. Westrop’s quintet was played with 
admirable spirit on all hands. The andante, 
which is remarkable for the pretty effect of 
its instrumentation, was unanimously encored, 
and the entire work was much admired and 
loudly applauded. Mr. Davison’s song was 


was the fault of the accompanyist, and not 
by any means, of Miss Rainforth, who sang 
itcharmingly. Mr. Stephens’ quartet is the 
best thing we have heard from his pen; it 
was well played and appreciated by the 
audience. Mr.Griesbach’ssong is very diffi- 
cult,and requires a voice of extraordinary power, 
flexibility and compass. We are informed 
that it was composed for Mrs. Wood; Mrs. 
Harper, however, managed to get through 
it very creditably, and evinced much im- 
provement since we last heard her. The 
quintet of Spohr was the capital performance 
of the evening. Miss Calkin played with 
infinite spirit and a thorough comprehension 
of her author ; she was efficiently supported 
by the eminent artists who accompanied her, 
The applause was enthusiastic, especially to 
the slow movement and finale, which are 
among the best things Spohr has written. 
Miss Rainforth sang poor Pinto’s fresh and 
delicious canzonet with great taste, but we 
should have preferred it much faster, We 
think there should be another piano for the 
singers; that usually employed (though a 
superb instrument of Messrs. Broywood), 
being too powerful for so small a room. 
Mozart’s ingenious and melodious quartet, 
excellently interpreted, wound up the per- 
formances in good style. Altogether, a 
pleasanter evening we have seldom spent, and 
a numerous and respectable auditg;y departed 
highly delighted. 

The third meeting will take place on 
Friday evening, November 3rd, 1843. 

Exeter Hari.—tThey ai beating up 
for recruits here; Miss Poole made her first 
curtsey to the Society on Tuesday Evening 
at Rehearsal. She will bu a great acquisition 
to them, with her fine voice and her pretty 
face. The long-talk’d of Deborah is adver- 
tised, some of the choruses jn it are very fine, 
especially “ see the proud insulting foe"—the 
rest we are afraid will rather hang fire; but 
being Handel’s it has a right to be made 
known to the public. 

Mr. SternDALE BENNETT is employed 
by the Literary Institution of Crosby Hall to 
get up six concerts of classical chamber music, 
the first of which will take place in the middle 
of next month. 

Mr. F. Bowen Jewson will play at the 
fourth soirée of the Society of British Musi- 
cians (to-morrow three weeks) the sonata for 
pianoforte solo, in A flat, the last compo- 
— of Dr. Spohr, and his only effort of the 

ind. 

Mr. W. H. Hotmes has just returned 
from Whitby, in Worcestershire, where he 
has been staying for a few days, during 
which time he has had the honour of playing 
to her Majesty the Queen Dowager, Her 
Royal Highness the Duchess of Gloucester, 
and other illustrious personages. 

Mr. CLEMENT Wuite is at Dublin; 
he is engaged fat the New Theatre Royal. 
He will appear in one of his Operettas, 





taken considerably too fast, which, however, 





with the celebrated comedian, David Rees. 
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Mrs. ArrreD SHaw made her re-ap- 
pearanco in Cenerentola, on Saturday night, 
at Drury Lane Theatre, with great success. 
The house was-well attended. 


Musica Taste. — However we may 
flatter ourselves to the contrary, our idea of 
the divine St. Cecilia, does not go much 
beyond the paltry images of her, set up in 
the fashionable drawing-rooms, to be admired 
by the ladies, patronised by judicious and 
intriguing mothers, and sneered at by the 
pedants and literati of the circles. There is 
an opinion prevalent among the latter, that 
men of musical genius are persons of one 
idea ; fools, away from their scores ; imbeciles 
on all but the one subject. We have heard 
as much said of Mozart. Now, besides the 
elegant accomplishments in which he is 
known to have excelled, Mozart was a fine 
mathematician, a faculty wholly inconsistent 
with a weak judgment or incapacity to think. 
Not to multiply instances of the same kind, 
Paisiello was a scholar, and a man of various 
and extensive knowledge, who conversed 
with all the great men of his time. Weber 
was a lover of Shakspere, Beethoven of 
Goéthe and Sir Walter Scott, and last though 
not least, Jupiter Handel, although but little 
is known of him in this respect, it is certain 
was a wit and a humourist, and that is perhaps 
as much, or rather more, than can be said 
for many a pedant who is permitted to walk 
the drawing-rooms for his bad verses, and 
fancies he may be critical and conclusive on 
what he does not comprehend. Lord Byron 
said that the love of music was a sign of 
effeminacy, and that none but effeminate men 
liked it. This, as his own personal opinion, 
might be worth little, considering his incon- 
sistent method of talking, and that he was 
fond of music himself; but it may serve, 
among other things, to show the-childish and 
namby-pamby ideas of the art, prevalent 
among the upper circles, where in fact it 
is regarded as little better than a toy for 
women, and at once patronised and sneered 
at accordingly, by the literati of the drawing- 
rooms. Lord Byron was asked in reply, 
whether he thought Epaminondas, or Alfred, 
or Luther, or Cromwell were effeminate 
men ?—He was silent. 





‘Notice to Correspondents. 


*,* In answer to numerous inquiries, it is re- 
spectfully stated that the subscription to the 
* Mustcat Wortp”’ is 16s. per Annum, or 4s. 
quarterly, which ensures the delivery in every 
art of England, Ireland, Scotland, France, and 
elgium, by the first post after Thursday—the 
terms for America are 25s. per annum, the Num- 
bers being forwarded by the Post-office Mails on 
the 14th and 28th of each month. Single copies 
may be obtained by remitting the amount either in 
coin or postage stamps, to Mr. R. Groombridge, 
Pausenastee-nom, or to Mr. E. B. Taylor, at the 

ce. 


All letters and parcels for the Editor should 


Office, 3, Coventry-street, Haymarket, Matters 
relating to the current week should be forwarded 
on or before Tuesday. 

Mr. Hupson.—We regret that we received the 
letter of our Correspondent too late to attend to 
his request—but, if he please, we will print an 
extract from it. 

Tue Hanpét Socrety.—An article on this 
subject is unavoidably deferred till our next. 

Mr. Baxer.—The admission to the soirées of 
the ‘Society of British Musicians,” has come to 
hand; it had been mislaid. 

Metornonic.—The admissions arrived too late 
for use. 

Mr. Scuwas.—Received with thanks. 

Lynx.—If our Correspondent will allow us to 
make use of his name, (should it be necessary,) 
we will publish his letter. His remarks on Messrs 
A. S—C. K.—D. B,—and E. J. L. (the four 
critics) are too severe to be published anony- 
mously. 





THE MUSICAL EXAMINER. 


TERMS OF SUBSCRIPTION : 


8. d. s. d. 
Quarterly....2 0 —— Stamped....3 0 
Half Yearly..4 0 —~ rr 
Yearly 8o0— ~- oof 0 
*,* The Musica ExamIngr is delivered, free of post- 
age, at the residences of Subscribers in Town, on the day 
of publication, and is sent into the Country free (at stamped 
price) on the same day. 
*,* Quarterly Part, from Nos. 27 to 39 inclusive, with 
Index and Wrapper, now ready, price Two Shillings. 





Just Published, 
SIX NEW SONGS, 
With English and German Words. 
BY FELIX MENDELSSOHN BARTHOLDY. 

FIRST GRAND SONATA, for Piano Solo, Composed 
by LOUIS SPOHR. 

Also,{Four New Compositions, by STEPHEN HELLER, 
LES DIAMANS DE LA COURONNE. 

The whole of the Music of this celebrated Opera of 
Auber. Arrangements of all kinds, for every Instrument, 
by the most eminent composers. 

WESSEL AND STAPLETON. 


67, FRITH STREET, SOHO, 





HA ¥D NIS : 
Choruses in the Creation, 


A SECOND EDITION of HAYDN’S CHORUSES in 
the CREATION, as Duets for the Organ or Pianoforte 
with Accompaniments, (ad. lib.) for two Violins, or (Flute 
and Violin) Tenor and Violoncello, or for four Voices, 
and dedicated by permission to the Rev. CHar.tes PARR 
Burney, D.D. By S.F. RIMBAULT. Complete in Two 
Books, 12s., or may be had in separate Parts. 

Published at Charles Nicholson’s Flute Manufactory, 
(by Prowse), 13, Hanway-street, where is also Published 
aa in the Messiah as Duets. By S. F. RIM- 
BA A 





THE CHINESE COLLECTION, 
HYDE PARK CORNER. 


This Splendid Collection consists of objects EXCLUSIVELY 
Cuinkse, and surpasses in extent and grandeur any 
similar display in the known world, entirely fills the spa- 
cious Saloon, 225 feet in length, by 50 feet in width; and 
embraces upwards of Firry Figur BS AS LARGE AS Lik, 
all fac-similes, in groupes, and in their correct native 
Costumes, from the highest Mandarin to the lowest sub- 
ject in the Empire. 

Also MANY THOUSAND SPECIMENS, both in Natn- 
ral History and Miscellaneous Curiosities; illustrating 
the appearance, manners, and customs of more than 
300,000 Chinese, respecting whom the Nations of Europe 
have had scarcely any opportunity of judging. 

Is now Oren for Public Inspection from 10 In Tax 
MORNING TILL 10 AT Nicur. 





be addressed to him at the “Musica, Wort” 





Admission, 2s. 6d.—Children under 12, 1s. 


No. 52, will appear on Saturday, Oct. 28, price Twopence, | 


Neo and Gelehrated aallad. 





I'll Hang my Harp on a Willow 
Tree, 


By WELLINGTON GUERNSEY, 
Author of “ The Old Songs of Old Ireland.” 


The above Ballad has been sung and received with great 
enthusiasm at several private and public concerts; from 
the story it describes and its simple melody it has become 
one of the most popular songs of the day. May be had of 


DUFF & HODGSON, 65, Oxford Street, 


Publishers of the following new and celebrated Songs by 
J. P. KNIGHT, 

“The Sailor Boy’s Dream.”—The Only Child.”—“ The 
Daughters of Erin.””—‘‘ How changed is my Celadon’s 
Heart.”—*O! say what is that thing cali’d Light.”—“O! 
sing again.”—“‘The merry Spring.” 








The Handel Society, 


INSTITUTED 1843. 
FOR THE PRODUCTION OF A SUPERIOR AND STANDARD 
EDITION OF 


THE WORKS OF HANDEL. 


—~-— 


COUNCIL. 

ADDISON, R. TRRASURER. 

BENNETT, W. STERNDALE, Professor in the Royal 

Academy of Music. 

BISHOP, SIR HENRY R., Conductor of Her Majesty’s 

Concerts of Ancient Music. 

CROTCH, W., Mus. Doc. Professor of Music in the Uni- 

versity of Oxford. 

DAVISON, J. W. 

HOPKINS, E. J. Organist of the Temple Chureh. 

MACFARREN, G. ALEXANDER, Professor in the Royal 

Academy of Music, SecreTaxy, 

= 1., Pianist to His Royal Highness Prince 
lbert. 

MUDIE, T. M., Professor in the Royal Academy of 

Music. 

RIMBAULT, EDWARD F.. Ph. Doc. F.S.A, Member of 

the Royal Academy of Music in Stockholm. 

SMART, SIR GEORGE, Organist and Composer to Her 

Majesty's Chapel Royal. 

SMART, HENRY. 


Auditors. 


W. CHAPPELL, F.S.A.; F. W. COLLARD; anp 
T. G. MACKINLAY. 


Loreal Secretaries already appointey. 


Birmingham.........+.. W. SABIN. 
Bradford, Yorkshire .... CHARLES D. HACKETT. 
Brighton... ....++0000+.€. J. BOND. 
Bristol.........000+0+++. PHILIP J. SMITH. 
Exeter, ..cccceveee seeess THe Rev..C, R. ROPER, M.A. 
Leamington ......-. ...F. MARSHALL. 
Liverpool ........++....JOHN HERD, Juw 
Melton Mowbray........ T. HICKSON. 
Rochester ......ccceeees J. L. HOPKINS, Mus. Bac. 
Rotherham.... .....+... ROBERT T. BARRAS. 
Wolverhampton ........G. E. HAY. 

——~. 


IN FURTHERANCE OF THE OBJECTS OF THIS SOCIETY 


HER MAJESTY THE QUEEN 


Has most graciously granted access to the 


AUTOGRAPH MANUSCRIPTS OF HANDEL 
THE ROYAL LIBRARY. 


Subscriptions of One Guinea per Annum received by the 

Treasurer, at Messrs. Cramer & Co’s, 201, Regent-street. 

Country subscribers may forward their payments by post- 

office order payable to Mr. R. Addison, 

G. ALEXANDER MACFARREN , 
Hon. See. 





73, Berners Street, 
Oct. 12, 1843. 
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Select and¥ Popular slusic, 


PUBLISHED BY 


R. MILLS, 


(LATE BIRCHALL), 


140, NEW BOND STREET. 


PIANO-FORTE. 

Beethoven’s Mount of Olives, W. H. Callcott..... 5 0 
accompaniment of ditto, Flute, Violin, 

and Violoncello.. 2 

Bellini’s Norma, Books 1 & 2, Diabelli, each........ 4 

Crotch’s (Dr.) 12 Fugues on favourite Chants, each 1 

Donizetti’s Anna Bolena, Books 1, 2, & 3, Diabelli,ea. 4 

5 

3 





Pee eee reee ress rerereeeeeee 


—— Gemma di Vergy, Books 1 & 2, do., each. 
La Favorite, Diabelli... 
Handel’s Overtures, Choruses, &c. in Jephtha, Dr. 
Crotch 
Mercadante’s Testa di - “gaged Books 1 & 2 (Flute), 
W. H. Callcott, each... ... 
Elena di Feltra, Books 1, ie & 3, Dia- 
belli, ea ae 
Pacini’s Saffo, Books 1 & 2 (Flute) W. H. Calleott, ea. 4 0 
Thalberg’s Lieder ohne — > 29 & 30, 
CZEFNY, CACH 2. .cccccccccccce coves sone 8 
Weber’s When the Thorn, &e., J. Valentine... 2 





coooacon 





se eereeerere eee 


TORR eTeTeTEEere rere eral er ere a eee 


sccccccecsccccccoce 5 O 





COCR. occ cccccccccccccecccccece 


PIANO-FORTE (DUET). 


Beethoven’s Overture, “‘ King Stephen,” with ac- 
companiment for Flute and Violoncello, added 
by C. Potter..... besasese Prec MuasGesebbaes cas ew 

Bellini’s Norma, Bk. 1 & 2, Diabelli, each...... 

oes Matrimonio, Bk. 1 & 2 (Flute) W. Watts, 
eac . 

Donizetti’s L’ Elisire d’ Amore, Bk.1 & 2 cas 
W. Watts, each ..........+. ee ccccece 

———— Parisina,|Bk 1 & 2 (Flute) W.H.Calleott,ea. 

Lucrezia Borgia, Bk. 1 & 2 (Flute) do. ea. 

Gemma di Vergy, Bk 1 & 2, Diabelli, ea. 

Handel, 18 Grand Choruses by Dr. Crotch, each.... 

Mercadante’s La Testa di Bronzo, Bk. 1 & 2, W. H. 
Callcott, each........+++ 

—————= La Vestale, Bk. 1 & 2, W.H.Callcott,ea. 

Elena di Feltra, Bk. 1 & 2, Diabelli, ea. 

Mozart’s 4 Subjects from 12th Mass, Dr. Crotch.... 

Brilliant Duet from Idomineo, C. Potter.. 

Pacini’s Saffo, Bk. 1 & 2, W. H. Callcott, each...... 

Pergolesi’s Gloria in excelsis, Dr. Crotch... 

Rossini’s Oh guardate, Diabelli . 

Weber’s Euryanthe, Bk. 1, W. Watts.......... wae 


o 


o 








wpawa & a 
oooo sf 


Peewee eeeerreesereee 








Deeeeee 


eweoneoeraavrana 
coaccoccocoosocso 


HARP MUSIC. 
Bellini’s Vaga luna, Bochsa ......++seeeseseses oe 
Bochsa’s Ma Normandie.......... 
Marche Golcondoise..... 
Dibdin’s (Miss) John Anderson, variations... .. 
Petit Melange on Airs by Donizetti 
Holst’s (G) Stanca dipiu .......seeeeseeeeee 
Voi mirate. ........+ 
Wright’s (T. H.) 4 Subjects from Jemma di Vergy.. 


HARP AND PIANO-FORTE. 
ei x Grand March and Chorus in I om, 
Rossini’s Cenerentola (Flute end Violoneeo) J. B. 
Chatterton ....... srcoee 8S © 
Stabat Mater, Bk. 1,2, &3, J. B. Chatterton 
Quol torbido aspetto, W. H. Steil......... 4 0 
Va M’abbandoni, W. H. Steil............. 4 0 














wwwwn ws wo 
ceoocaacnco 








Pere ere rere essere seeere 


ee ee ease rereseeesere 

















SACRED. 
Dr. Crotch’s Psalm Tunes for _—— and Parish 
CHURCHES 20 ccsccccccsccccces csvccces cooccee & O 
in Score, also in capennte parts, edited 
by G. J. Elvey, Mus. Doc., Oxon....... am 
— 74 Single and Double Chants... 8 0 
mews Rules for Chanting the Psalms.. so 2s 








Crogghton’s, I will arise, &C.......+sseseeeesereee 1 0 
Kent’s, When the Son of Man, Pianoforte, accom- 
panied by Dr. Carnaby........... sooeee 3 O 


teeeeee 


Tallis’s Litany and Responses, arranged for the daily 
use of Cathedral and Collegiate Churches, by 
Dr. Ge J. Elvey..ccscrevesveccverseess 


soveseee 5 O 





JUST PUBLISHED, 


The Singing Mouse: 
A New Comic Sona, 


WITH 


A PORTRAIT, 


WORDS BY 
JOHN LABERN, 


ARRANGED BY 


I. T. CRAVEN, 
Price \s. 6d. 
FRED. C, LEADER, 


63, New Bond Street, Corner of Brook Street. 


Pust Published. 


THE FOLLOWING ITALIAN SONGS AND DUETTS 
COMPOSED BY 


GABUSSI. 


Se mai dissi ch’io non t’amo.. Arietta .... ......665 
Una fatale immagine........ Romanza...,.......+ 
Sul letto funebre..... cocccce MOMMARER. occ cccesece 
Perché da me tinvoli........ Duettino ...., paldivatee 
Dovunque il guardo io giro .. Duetto........ 
L’amator tradito............ Duetto.... 


NEW ENGLISH BALLADS. 
Some one to love........++.++++.G. Linley........ 2 
In the sweet May Time...:......M. W. Balfe.. 2 
Ask me not what I’m sini +++ 8. Lover, Esq.. 3 
Fly to my Elfin home............C. Whi 2 
The Beautiful Nun ..............M. W. Balfe...... 2 


FRED. C. LEADER 
63, New Bond Street, Corner of Brook Street. 


New spusic, 


PUBLISHED BY 


EWER & CO, 
72, NEWGATE ST. 


Mendelssohn’s 2nd Duo for Violoncello and Piano- 
TOT.» cccccccccccccccccces 10 
6 Vocal Quartetts, 2 Trebles, Tenor 
and Bass ......se00. 
J. Benedict’s Rondo for Pianoforte rerriroey 
Czerny’s Melodie Sentimentale, Op. 688 . 
Kiicken’s 6 Songs arranged for Pianoforte, by’ Czerny 
I. Schad, the Sigh, Melodie, Pianoforte....... 
Deux Aumes, ditto.. A 
L. de Meyer, Bohemian melody for ‘Pianofort - 
Songs for the Guitarist, No. 3, containing— The 
Moorish Minstrel, by Reissiger ; the Exile, by 








© bt wo & as to 
SCQAaars 


eocooco 


















Om RR 





Keller; My Treasure, by Reissiger. eae 1 6 

A. Fesca’s Grand Rondo, Op 3, 2 Performers, Piano- 
TORU oo ce'cccv0e cescce adeees coon «©6466 «6G 
— 3 Morceaux de Salon, Op. 7 * ditto abiewe 5 0 
Fantasia and Variations, Op. 9, ditto... 5 6 
2 Nocturnes, Op. 10, ditto............. 4 6 





Second Grand Septuor for ‘Pianoforte, 
Violin, Trombone, Violoncello, Bass, Oboe, and 














Horn, Op. 26.... 16 6 
———— Romance ‘for Pianoforte ‘solo, ‘Op. ‘97... 3 6 
Gung’l’s Railroad Galopade, Pianoforte..... 1 0 

Coach, do. do... 10 

The Sorrow Killer, do. BO tewsinnesien 1 0 
—— The Joys of Matrimony. do............ 1 6 
—-—— May Day, do. Ce ee 
—— Mazurka MO, . G0i..s0. coon o 3 8 
J. S. BACH!S PIANOFORTE WORKS 


are now complete in Ten Volumes, 13s. 6d., 16s., and 
18s., each, with a Portrait to each Volume. 


GAilson’s Erition 


OF THE 


SONGS OF SCOTLAND, 


DEDICATED BY PERMISSION TO 


Her Majesty the Queen; 


Book V. is now published. The work will be completed in 
Six Books. Price, to Subscribers. 7s. 6d. each book ; Non- 
Subscribers, 10s. 6d. A List of Subscribers will be printed 
with Book VI, and it is respectfully requested that Names 
not already sent, may be forwarded to Mr. WILSON, 
15, ALPRED Puack, BEDFoRD SevareE, Lonvon, 











Muillar’s Wocal Music. 


The Poetry written expressly for him by Lapy Lyrrow 
ButweER, Miss ISABELLA BROWNE, Mrs. PAYNTER, Lonp 
AsHtown, THomMAs HAayNEs BayLEy, EpMunp RBADE, 
Josern A. Baines, Fitz. BALL, JEssE HaMmonpD, S. J, 
ARNOLD, and from the Works of Lornp Byron, THomas 
Moore, &c. &c. 

The Poetry has been selected for the use of his Pupils in 
Batu and CLIFTon, and can be recommended to Professors: 
and Teachers of Vocal Music. All applications to be made to 


MR. MILLAR, No. 3, EDWARD STREET, BATH. 





THE POETRY BY 
Holy Thoughts.........+.+se+++0++ Miss Isabella Browne. 
The Voice of Prayer.... ses eee ditto 


ee bere eeeeeee 





Oh joyous Spring... ce cocccccccccccc ce MEO 
Music of the Past... PPTYTTTITTTTTiTiy) 
The Songs Of Home........seseeececeeesses ditto 
The Song of a WandereP..........eeeeeeeeees ditto 
Farewell to thee, Summer. . ditto 






Bright be the place of thy sou - Lord Byron 
Tis time this heart should be unmoved. sees ditto 
When we two parted . .. ditto 
Here’s a health to thee, Tom Moore . oc cece cc GbGtO 


The Greek Exile. ....... sse+eee coccccccccce ditto 
Farewell if ever fondest Prayer. ceecccceevecs dilto 
Roland... .....00cc00cccccccece LAOS Haynes Bayley, Eaq. 
Silent Love......... ccccce Gib 


The Village Bells (third edition) as ‘sung by 

Mr. Millar at the Bath and Liverpool Con. 

certs with the greatest success............ ditto 
The dT akeiueanbeseeemenemans 4 
Bright Rivulets.... ...... 
Remember Thee. .... ..cccccccccccce ossocee 
I love thee as I’d love a Friend. 
Never, never will I covet..., 
Remember meé..........- 
Spirit of Song. eee 
They chide me for my grief .. Ps cere 
Old House at home, written expressly for 

him by the late Haynes Bayley., ........ditto 
Old friends and true friends..,.............. ditto 


Songs for my own Child, 128.. ...........+. ditto 
CONTAINING 

Where shall the child’s first prayer be taught.ditto 
Learn, my sweet child, to speak the truth... . ditto 
In the silence of night may our trust be in 

Thee (Also arranged as a Quartett for Four 

Treble Voices).. : sven eeee .. ditto 
The Orphan is not Fatherless...... eecececeee ditto 
QO! from a mother’s eye to veil a ‘secret error.ditto 
O! who can breathe God’s weed Name with- 

out sincere devotion. . see «ee ditho 

Any of the above may be had singly. 
Presented to Her Majesty by the Composer, and graciously 
we 

The Blind Flower Girl........... 
No, by every vow of old.. rere ., Edmund Reade, Eaq. 
The Conscript’s Lament. ...........John Bainim, Esq. 
Widowed LOVe.......0+eeeeeees «oeee Thomas Gent, Esq. 
TROND... ccc cescccercccce ++» From mn Reade’s Poem of Ituly. 
Forget-me-not .. putaetee seeeeeeees ditto 
Starlight......... —— Baynes, Esq. 
Come, pray with me..... -——Moore, Esq. 
The Mariner’s Home..........++see008 
O! sing tu me .. cececee 
Why does memory linger sadly. ceccece 
Go where the water glideth gently ever 


The Last Lays ofthe Poet Haynes Bayley, 










eee eeee 






with a portrait of the Poet........ 12s. 
CONTAINING 
Consider this your home..... wetesse es 


If I forgive can’st thou forget...... . 
Say why so oft is virtue found in such 
a coarse disguise. . coecee 

We shall meet when you least expect it 

To whom shall a Lover his letter confide 

The days of the old Komance....... . 

Any of the above may be had singly. 
Presented to his Royal Highness Prince Albert by the 
Composer, and most graciously received. 


ITALIAN. 


Placido zeffiretto.... cscccccorcecvcees 
Dolce notte . 


Trova sol mia bella Clori.. 











siencitiniaeeatiidiionininnminendaaeaataatmenme edema canbe 


London:—E. B. Tarton, at the “ Musical World ” Office, 8, Covent! 
street, Haymarket, where communications for the Editor and Works 
for Review and Advertisements are received.—BatLey’s Subscription 
Library, New Bond Street; Groompriper, 5, Paternoster-row; 
Mrtcueson, Buchanan-street, Glasgow; and the following Music- 
sellers :—Chappell, New Bond-street ; Cramer & Co, » Regent-street ; 
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